MUHUCTEPCTBO ITPOCBEIIIEHUA PO
OEJIEPAJIBHOE T'OCYJIAPCTBEHHOE BIO/IZKETHOE OBPA30BATE/IbHOE
YUYPEXK/IEHUE BBICIIIETO OBPA3OBAHU S
«AJITAVICKUH I'OCYJIAPCTBEHHBIN TYMAHUTAPHO-IIEJIATOT'TYECKUI
YHUBEPCUTET UMEHMU B.M. IIIYKIIITHA»

HAYKA 1 ObPASOBAHUE:
ITPOBJIEMbI U ITEPCIIEKTHBbDI

Marepuaiabl XXIV Me:xayHapo{HOU HAYyYHO-
NMpaKTUYEeCKOU KOH(EPEHITUHN MOJIOABIX YUEHBIX U
CTYAE€HTOB

-«

Buiick, 2022 r.
AITIIY um. B.M. llyxkmuHa



Hayka u obpa3zoeaHue: npobaemol U nepcrnekKmuaesi

06 uspaHum

BBK 74
H 34
VIK: 303

U3z0aemes no pewenuro opexomumema XXIN MeosicoynapoOoHnou HayuHo-npakmuieckou KoHgeperyuu
MOJIOObIX yueHbIX U cmydenmog «Hayka u o6pazosanue: npobiemvl u nepcneKmugbly

PenakimoHHast KOJJICTHS:

KaHauaat Gunoiornyeckux Hayk, goreHt M.C. Bnacos (oTB. pen.);
KaHAUIAT IICUXOJIOTHYecKuX HayK, MoueHT O.A. Chrues;

KaHaunat ¢puocockux Hayk, gomeHT A.M. becriasos.

H 34 Hayka u oOpa3oBaHue: npod/ieMbl M NepPCneKTHBBI [ DJIEKTPOHHBIN pecypc]:
Martepuanst XXIV MexaynapoHOM HaydHO-IPAaKTUYECKOW KOH(MEPEHIIMH MOJIOABIX YUYEHBIX U
crynentoB (buiick, 15 anpenst 2022 r.) / OtB. pen. M.C. Bnacos. — buiick: AITTIY um. B.M.
Mykmuna, 2022. 443 ¢. — 1 snekrpon. ont. auck (CD-R). — ISBN 978-5-85127-972-0.

B usmanmm omyOnmMKoBaHBI MaTepwasbl y9acTHHKOB XXIV MexayHapomHOW HaydHO-TIPAKTHUICCKOM
KOH(EpEeHIIMN MOJIOJBIX YUEHBIX W cTyneHToB «Hayka m oOpa3oBaHme: mpoOJeMBbl W TEPCHEKTHBB»,
NpOXOJuBIIEH B T. buiicke B AnTaiicCKOM rocy1apCTBEHHOM T'YMaHUTapHO-TIEIarOrMYECKOM YHUBEPCUTETE
uMm. B. M. Hlykmwunaa 15 anpens 2022 r.

TekcroBoe OJIECKTPOHHOC U3JaHUE.

MunnmansHbie cucteMuble TpeooBanus: 11K 500 u Beime; 256 M6 O3Y; Windows XP u Beimre; SVGA ¢
paspemrenrneM 1024x768; CD-ROM, merms; Adobe Acrobat Reader.

ISBN 978-5-85127-972-0

Martepuaisl myOIUKYyIOTCS B aBTOPCKOM penakiuy. OTBETCTBEHHOCTh 3a HapyIIEHHWE aBTOPCKHUX IPaB, a
TaKXe COOJIIOACHNE HAYYHBIX M 3THYECKMX HOPM B XOJ€ MCCIECIOBAHUM HECYT aBTOPHI IYOJIMKYEMBIX
MaTepHasoB.

© AITTIY um. B.M. lllykmuna, 2022
© Astopsl, 2022



CodepicaHue
OB MBAAHMM. .......ooeiiiiiiiiiiiiieeee e e e eectte et ee e e e e e btaaeeeeeeeesssattsaaeaaeesaaassstseeeeaaeesaaassssaeeeeaassasasssaneeeaessanaanes 2

Amarjarga A., Nandintsetse B., Enkhzul B.
Macro and micro element study of Artemisia frigida Willd ............ccccoiiriiiiinii 10
B. Bayarmaa

Influence of achievement emotions on self-regulated learning among Mongolian University

STUTBINES ...ttt st s b e b st e bt et e bt s ee e bbb eae 15
AHapbekosa A.K.
3navenue TpyaoB FOmmsa CepreeBuya XyasikoBa B HcCIeI0BAHHH HCTOPHH KBIPIBI30B.............. 20

A60umymanunoea 3.K., AmaHKynoea H.A.

YucjeHHOE MOIETUPOBAaHNEe B3aMO/IeliCTBUSI TYpOyJIeHTHOI nagamoeii crpyu ¢
BPAIIATOUIMMOCS JIHCKOM ......oeiiiirinniiieeeeetittteei s eeetttasssaa e eeettesssaaas s eeetatesssaa s eeeestessnaaseeeesaensnnnnssns 24

A60bipawbim Kbi3bl H.

ITHKeTHbIE (POPMBI 00PAIIEHHUS B KBIPTBIZCKOM SIBBIKE ......coeeiuvrireeiirieeeniriereesirereesaneeeesssnneeessans 29
Asacbek Kobi3bi 3.

IKO0JIOTHYecKHe MPOOIEMBI TOPOAA TAMAC.......c.oiiiiiiiiiii e e 35
Axkmamosa K.

CIIA B cOBpeMEHHOM MHPe: NP00.JIeMa JTHIEPCTBA M TETEMOHMBMA .......couvvreeniiereennieeeeennreeeenans 40
Anmasbek yyny A.

Hcropudeckue NAMATHUKH TaTACCKOM JOMMHBI..........cuuuttitiittiitieeeeeteeeeeeeeeeeeeeeereeeereeerrrere——.. 45
AHapb6ekoea /1.

TIOPKU3MbI M OPUEHTAJIU3MBI B IPOU3BeAeHUAX U, AUTMATOBA ......ccoovvviiiiiiiiiiiiiiiiiiiiiiiiieeeeeeee, 48
AHOpeeea A.A.

ConuanbHo-neJaroruieckue ycjaoBus (popMHPOBAHUS TOTOBHOCTH K CeMeiiHOM KU3HU
00y4aOUIUXCHA KOJIEIMKA, OCTABIINXCS 0€3 MOMEeYEHUSI POTUTEIEH .....coevruuvieiiniiieieiiiiieeeiieeeeas 52

ApuyHaapan Ljapanxicas

Pe3yabrar 3kcniepumenTa edX, aHAIN3 MOJLYYEHUST TEXHOIMOTHIH «.....evvvvveeeeeenniiiiiieeeeeee e 57
AdpaHaceeea A.A.
TNCs and their role in the global economy on the example of Gazprom...........cccceeeveevceeeineenee, 61

BabakuHa E.T.

dopMupoBaHre PUHAHCOBOH I'PAMOTHOCTH 00Yy4AIOLIMXCSI B CUTYallUsIX HEONPeaeJIEHHOCTH ....64

babuyesa I0.T.
Bestiary code in the collection of short stories ""Konarmiya™ by I. Babel ............cccccoeviiiiiinen, 68
bosapuHos C.10.
Coductrnueckoe 0e3yMHe I'AMITETA..........oocciiiiiiiiiiiiiii e 72

BpaliHuHzep K.B.

JImnreocrpanoBenveckuii acnekt B 00yuyennn PKU: pycckasn ¢poHoBasi u 0e3dKBUBATEHTHASI
JIEKCUKA N3 PAcCKa30B U GeIbeTOHOB ML.A. BYJITAKOBA.........c..ooviiiiiiiiiiic e, 75

3



bywkoe U.K.

Penpesentanusi npogeccCHOHANBHON A3bIKOBOH JUYHOCTH B POM3BEIeHUSAX MTOITOB-
BOCHHOCITYIKALLIIX ...coovvuunniiiiiiiiiiii e iieeittia e e e e s e e eabba s e e e e ee e e b s e e e e se e e e bb e e e e e s e e e abaaa e e e e e eneeaaaaasses 79

BepayH A.A.

HNuTerpupoBanHble NPOEKTHI B IK0JIE KAK MeTo] (POPMUPOBAHMS KJIHOYEBbIX KOMNETEHIHH ...87
Bopobbesa M.A.

MudpoBbie TEXHOTOTUH B MY3€iHHO-00PA30BATETBHOM CHCTEME .........euvvviiieeeeeniiiiieeeeeeeeanaieeeeees 91
FaHuesa A.M.

B3aumocBs3b KyJILTypHOﬁ KOHI'PYOHTHOCTH U TUBECPreHTHOI0 MbIINJICHUS. CpaBHHTeJ’leblﬁ

AHAJIN3 PE3yJIbTATOB NOAPOCTKOB M3 MPOQMHUIBHBIX JIHIEEB...........evvriiiiieeiiiiiiiiieiteeeeenninnreeeeeeenns 95
lFaxiok A.T1.

CoxpaneHue MPUPOIBI TOP KBIPIBIZCTAHA ........cciiiiiiiiiiiiiiiiiiiee ettt e et e e e e e e s s siirraeeeeeeees 99
lepsaesa A.A.

OnbITHO-IKCIIEPUMEHTAIbLHAS Pa00Ta M0 U3YYEHH 0 TPEBOKHOCTH JieTell MJIaauIero mKoJ5LHoro
1110 02 Ty I PP PPR 104
lopuHa I.U.

Ouenka 3aBHCHUMOCTH 310POBbs H (U3NUYECKOIl Pa00TOCIOCOOHOCTH OT ABUTaTeILHOI
AKTUBHOCTH IIKOJIBHHKOB .....ccooiiiiiiiiiiiiiiiiiiiiiiiiiiiititiiiitiiee ettt ettt e e e e eeeeeaeaees 107
l'ypynesa B.B.

IIpopuniiakTuKka KOMIBIOTEPHON 32aBMCHMOCTH MJIAAIIUX ITOAPOCTKOB B YCJIOBHAX
00PABOBATETBHON OPTAHMBAIIMI ........ceeeeeeeiruerrireeeeesessiittrreeeeessssnssusseeeeessssssssmsseseeessssmssssseseeesses 112
AanyeHko [4.A.

MoJioaéxHblii CIeHT B IECHAX COBPEMEHHBIX POCCUICKUX MOM-UCHOJTHUTECM .......cvvvvvvrrvrnnnnns 115

AepeeHuHa U.A., be3podHsaa C.10.

K Bonpocy ynpagsJ/ieHusI IOIIKOJIBHBIM 00Pa30BAHUEM B COBPEMEHHBIX COLHOKYJIbTYPHBIX
Lo (1)1 0. GO PP PP P PP PP PP PP PP PP PP PP PPPPPPPPPPPPPPPPPPR 119

AxwcyHywanuesa I. 4.

JAuddepeHunanusi HyMepaTUBHOM JIEKCUKHU B KBIPIBIZCKOM SI3BIKE ......oovvverreeeenniiiirneeeeeeeennnannne 122
Aynoea K.C.
CTpaxu cOBpeMEHHBIX MJIAJIINX INKOJIBHAKOB: TUATHOCTHKA W MPOTHO3BI........oovvirnriiiennnnene. 125

3axaposa C.B.

Hudpossbie TexHoa0rnu 00y4eHus B npakTuke MockoBckoro MHcTHTYTa JJIEKTPOHHOM
TEXHMKT .....oooiiiiiiiiiiiiiii et e e s e s e e e s s ba e e s ara e s 129

30dsuxckosa M.H., MNanuHa A.C.
HccnenoBanne IMHAMUKU HHTEpeca K YPOKY (PU3MYECKOH KYJIbTYPbl Y IIKOJIbHUKOB .............. 134
3bipaHosa N.11.

H3yveHne BO3MOKHOCTH MCIIOJIB30BAHUSI MOOMIIBHBIX NPHJIOKEHH VIS IOCTAHOBKHU
NPOU3HOMICHUS HA AHIVINHCKOM SI3bIKe Y CTY/ICHTOB MeAarorn4ecKuX CeuaaIbHOCTel ........... 139



Ucaeesa U.1.

CrnopHble BONIPOCHI NPHMMeHeHNs] HHCTHTYTA NPHOOpeTaTeIbHOM JABHOCTH NP NPU3HAHUH
NPaBa COOCTBEHHOCTH HA 3EMEIBHBIC YHACTIH .....coeerureieerireeeeerreeeesasrereesaneeeessnneeessanneeeessneeeess 143

Kaseibaesa H.C., Axcubaesa A. .

Hcnoabn3oBanne mudpdepeHpoBAHHOT0 00y4eHHsI B HAYAJBHBIX KJIaccax NMPU U3yYeHnH
B0 S 07 07 (8 X0 OIS 17 WS 146

Kananyuna U.H., Anéneiweesa J1.T.

Bkaaa npaBoc/1aBHOT0 MPOCBETHTENBLCTBA B opMHUpoBaHne 00pa30BaTe/IbHO-KYJILTYPHOTO
TMPOCTPAHCTBA CHOMPH .....cooviiiiiiiiiiiiiiiteeeeiiiiiiietteeeessiibbeeeteeeessssaabbeeeeeeessssssbbaeeeeeesssssassreeeeeeesns 151

KapenuHa H.C.

BHeypouHasi 1eSITeJIbHOCTh KaK (PAKTOP BOCIIUTAHUSA IPAKIAHCKON HACHTUYHOCTH MJIAILIEr0
100 00 08 ¢ 1 30 RN 159

Kapeinoea A.T., [lyweesa K.A.

HexkoTopsble pedyeBbie OIINOKH CTYIEHTA-NPAKTHKAHTA HA YPOKE PYCCKOTO SI3BIKA ........cc......... 162
Kawaseyesa A.A.

IIpodunakTuka MKOJLHOr0 0YJJIMHIa MOCPEICTBOM COUATBHO-TIEAArOrMYecKoro TpeHnHra 166
Kosanesa O.B.

OTtHowenne OyAYIINX NEAATOTr0B K HHKIIO3UBHOMY O0PAZ0BAHHUIO. ........ccovcviiiirieineienirieeninee s 171
Ko3snoeckuii 4.B.

Oxpana apeBHocrteii B Poccuiickoii m Ocmanckoii umnepusix B 1880-x rr.: cpaBHUTeIbLHBII

Kopobosa A.P.

Pa3paborka 1a6opaTopHbix padoT nmo ¢usnke s yyamuxes 10 kiiacca ¢ ncnosab30BaHuemM
Ta0auYHOT0 NMpoueccopa Microsoft EXcel ..........cccooviiiiiiiiiiiiiiee e 182

Kopocmeneea C.B.

IIpo6sema rymanusma B pomane I'. Yauiaca «OcTpoB TOKTOPA MOPO».....ccocuvveeeiiiiereeniiieeenaee 186
Kyknesa 10.B.

HNurepnperanus pomana JLLH. Tosacroro «AnHa KapeHnna» kak oTpaxeHne LeHHOCTHO
KAPTHHBI MUPA NPEACTABUTEIS AMEPUKAHCKOH JIUHTBOKYJIBTYPDBI ..cooeeeriinnriinrieeeeniinnnreeeeeeenss 190
Kynoea 3.K., X{ycynosa M.M.

CounajbHO-3KOHOMUYecKOe MmoJ10keHue Tanacckoil 001acTu (IOCTCOBETCKOE BPeMsl) ............. 195

Kynmaesa M.T.
HcTopusi ocHOBaHHS PYCCKHX NOCETKOB B TAACCKOM JOTMHE. .........ovvveiiieeeeiiiiiiieeeeeee e 199
Jlanwoesa A.C.

JkodemMuHrCcTHYECKOE TPoYTeHHe poMana XaH I'an «Bererapunanka»: nmouemy Enxe orka3zanace
OT MICAT 1ottt e et e e s a e e e s s e e e e s b e e e e s s b b e e e s sb e e e e s e ba e e e e s b e e e e s e e e e s arae e s 202

JTrobyeHko B.C.

PazButHe yueOHON MOTHBALMH Y MJIAJIINX HIKOJIbHUKOB IPYHIIBI PHCKD)......vvverrereereeenneenas 206



Mamadanuees 3.}K., Kepumé6alii yyny M.

ITytu 3¢ ¢peKTHBHOIO HCII0/Ib30BAHUS (PUHAHCOBBIX PECYPCOB MYHUIIUNIAIBHBIX

OOPABOBAHMEA .......eeeiiiiiiiiiiiiiie ettt e st e et e s st e e s s et e e s e e e e snr et e e sanre e e e e aneeee s 211
Mameiwosa H.K.

HNHK1103MBHOE 00PA30BAHME B HAUATBHOM IIKOJIC .......eeveeeeeiieeenireeeeeireeeesneeeesnneeeessnreeessnnees 215
Mapuyk C.B.

Ilexarornveckuii caiiT: CpaBHEHHUE, NOHATHE, IPPEKTUBHOCTD..........ovveiiiiiiiiiiiiiiiiinee e, 218
Maxosbix HO.A.

KoHBepreHTHOE U JUBEPTEeHTHOE MbIIIJIEHUE PYKOBOIAUTEEH OPTraHU3AIMMM .......ceevreeernnnnnnnnneen 224

Mokpeyoea /1.A., lNonoea O.B., lNonoes /[].B.

IIupamuga popmMupoBaHKsi MOPATLHO-HPABCTBEHHOI OCHOBBI BOCIIUTAHMS NMPH HUAPPOBOit
TPAHCHOPMALMU OOPABOBAHMSI ........eeevvvieereeeeeeieniiteeeeeeessasiuutrteeeeessssssssrseeeeeessssnsasssseeeeeesssnssnsssseees 229

Mondowes Y.
TBopUYecTBO MAHACUH C. OPO3BDAKOBA .........evvviiiiieeeeiiiiiiiiieeeeeeesniiireeeeeeessssiraeeeeeeessssssssrseeeeeessns 234
Mypamanueesa A. ., Tazaiikynoea C. A.

New information technologies as a means of stimulating educational activities in the study of a

L{0] =TT I F= U o[ T Vo SRS 236
Mypamos T.P.
Pa3BUTHE KYJBTYPBI — B UHCTOTE PEUM .....ceevvurerrrrrrrrreereeeeereereeeeeeeeeeeeeeeeeeeseeseseeeeeeseeeeemmer. 239

Hasumos E.C.
C. ®. ApaKkcUH — HECOCTOSIBIIUIicA TeHepai-ryoepHaTop BocTounoii Ilpyceun....................... 241
HukaHoposa A.A.

TpeHHuHI JIMYHOCTHOIO POCTA KAK CPEACTBO PA3BUTHUS KU3HEHHBIX OPUEHTALMH Y
CTAPIICKIIACCHIKOB .......uiiieiiiitituiieeeeetetatnaa s eeeetttessaaa e eeeettessaaa e eeeetaesssaaa e eeeteeesnaaeeeeeeeeennnnnnnnns 248

HukumuH B.E.
O0pa3oBaHue B 3M0XY TEXHOTEHHOM HMBHIHMBAIMHE .......cccorurrereenirireenuteeeesatreeessureeessanreeeesaneeeens 253
Hunoea O.K.

O 31auyeHun Kypca «Mcropusi n1300pa3uTeIbHOI0 HCKYCCTBa» B POdecCHOHATBLHOM NOAT0TOBKE
OYAYIIMX JIUBAMHEPOB ......oevreeeiiiiiiiriiieteeeesssisrrreeeteesssaassrreetteeesssaassrraereeeesssasssrneeeeeesessaannnrneneeeessss 258

Hoeukoesa A.A.

IIpopuniiakTuka JeCTPYKTUBHOIO BJIUSIHUSI COUUAJIBHBIX ceTeH HA COLUATU3ALMI0 MJIATIIUX
10 00 058 0020 : SN 261

HoeiwaHoea T.A.

Hcropus ckakyHna HIapnkyaa B MOIMeE «IP MM ......oorvrruiiieiiiiiiieiiieieenieeeessiaeeessnneeessnnees 265
O3ybekoea A.O.

Manacun (cKa3uTeJN) TATACCKON JOMMHBI ...........coiiiiiiiiiiiiiiiiiee e e et e e e e s erree e e e e e e s e snnreeeeas 268
Oiiuyeea b.P.

MogaeaupoBanue TypOyJ1eHTHOIO TeYeHHUsl ¢ Hcnoab3oBanueM nakera OpenFOAM ................. 271



OmypKaHosa }.3.

HeROTopre METOA0JIOTUYECCKHUE BOIIPOCHI ONPeaCICHUA YPOBHA *KU3HU HACCJICHUA U ITYTH €ro

MOBBIIIEHUS] B arPapHbIX pernoHaX KbIprui3ckoi PeCyOIMKH. ..........oooovviiiiiiiiiiiieeee, 279
Ocmpoeas HO.C.

IBosaouysd GeMUHUTUBOB GPAHIY3CKOrO SI3bIKA M (PPAHIY3CKas A3BIKOBASA MOJUTHKA ........... 285
Omopbaesa *.H.

O pemeHuH 3a1a4 HA IKCTPEMYM NPH U3YYEHHH NPOU3BOTHON PYHKIUH ....cocoevvvreennreeeennneennn. 289

MaauHa KO.E., Ywakoea I'.l',, Baxcoe C.B., bassikuHa E.H., Ba»coe B.M.

IMenaroruveckue ycJOBHUsI PA3BUTHA MOTHBAIIUM BO BHEYPOUHOM AeSITEILHOCTH Y yyamuxcsi 7-8
kjaaccoB COILI mocpeacTBOM reorpaQMuUeCKUX 3HAHMME ..........oovviuiiiiieeeeeeiniiiiieeeeeeessniiireeeeeeeens 292

lMoeduHwukosa A.3.

BoBJieyenmne J11o/ieil ¢ OrpaHMYeHHBIMHM BO3MOKHOCTSAMH 310POBbS B IPOECKTHYIO
D1 (3 W 088 2 (1] w0 3 SRR 296

lMonoe 4.B., MNonosa O.B., fJosvidosa M.B.

Ynpasienue conuaan3anueii JUUYHOCTH NP UCIOJIL30BAHMH ATANTUBHBIX H
nepcoHuPUIUPOBAHHBIX TEXHOJIOTHII B ycJI0BUSIX UG POBoii TpaHchopManuu od1IecTBa ....... 300

Monoea A.A.

MeTtoauueckue MaTepuaJibl IJd yYallluxcs 10 xaacca k KYpPCY aCTPOHOMHUHU C UCITOJb30BAHUEM

HUQPOBBIX TEXHOTIOTHI ...cceeviiiiiiiiiiiiiiiiieiee et e e e e e e e e e e e e aaaaaeas 305
MpaeduHa M.C.
KanaMOypbI B J€TCKHUX PEKITAMHBIX TEKCTAX .....uuvitrieeesiriiurrrreeeeeesssniimreeeeeeesssmnsssmseeeeessssnnsmssseees 309

lpoxopoea B.C.

Ilcuxosornyeckoe oo0ciae0BaHue 00yUAIONIUXCHA MEPBBIX KYPCOB MPodecCHOHATBHBIX
00pa3zoBaTeJbLHBIX OPraHu3aluii cpeaHero NpogecCHOHAIBLHOT0 00PA3OBAHMS ...........evvveeennnnnn. 313

Mamoea A.A., lNepenénkuHa A.®.

XopoBoaHasi MTPa KAK MeTOAUYECKHUI MPUEM PA3BUTHS MY3bIKATbHO-PUTMUYECKHUX JABUKEHHUIl
B (00 110N 00028 00 N 0] N 317

Pozomoesa O.E.

Hrposbie ¢popMbl 00yuyeHUs1 KaK cpeacTBO GOPMHPOBAHUSN MEKJIMYHOCTHBIX OTHOLIEHHUI B
MJUIAJIIEM IIKOJIBHOM BO3PACTE ...coeiiiiiiiiiiiiiiiiiiiiiiieee et e et e e e e e e e e e e e e e e e e e e eaaeaeaaaaeaaeaeeaaeeeeas 320

Pycmamosa A.P.

AMTMATOB M MUPOBBIE IHMCATEIIH .....evvvveerieeeeniinnriereeeeeesssassrreeeeeessssasnsrnenteeesssasnssrnneeeessssnsnnnneeees 325
Cabaun 10.0.
CoumajabHO-NICUX0J0THYeCKHE ACTEKThI IPYHIIOBBIX MPOLECCOB .......oeovvreereeenreerreresreeennneenanes 327

Cadvipanueea H.U., Kanmypamoea A.T.
IIpoucxo:kaeHue HEKOTOPHIX TOMOHUMOB B CeJIbCKOM OKPYre «KbIPIBI3CTAH ......ccccevvruunnnnneen. 330
Cadsipanueea H.N.

I'eorpadpuueckne ocHOBBI (popMupoBanus U pazBuTHsa TonoHMMOB Kapa-Cyiickoro ceabckoro
(1) 1)) i 333



CadbipKyn Koi3bl A.
I[IpueMbl aKTHBM3aIUM YYAIIUXCS] IPH YCBOEGHUH TeMbI: “YMHOKeHHe ABY3HAYHBIX yncen” ...336
Caumoesa A.XK.

Typucrnueckne OpeHAbI KAK HHCTPYMEHT Pa3BUTHSA MEKAYHAPOIHOr0 TYpH3Ma B
KBIPIBIBCTAHE ........oiiiiiiiiiiiiiiiiee ettt sttt e et e e s et e s st e e e e s b et e e saaree e e e snreeeesnnees 340

CanbHuKoea A.A.

Oco0eHHOCTH peaJn3aliy TeKCToo0pa3yrmux Kateropuii SMS-nepenucok B pycckoii,
AHTJIMHCKON M HEMELKOM JIMHTBOKYJIBTYPAX ....cciiiiiiiiiiiiiiiiieeeniiiiiritteee s ssssasssssessssssnssssseesssns 344

CapaHuyk A. B.

BexeHubl 1 UX BJIUSIHAE HA NMOBCEAHEBHYIO :xkM3Hb UpKkyTcka B roasl IlepBoit Mupos oit

1170070 08 PP TP PP 350
Camaesa I'.C.

IMpousBenenus Ynnruza AUTMATOBA B KPUTHKE HEMELKHX YUEHBIX ....cccereeernniuirieereeeesnnnnnneeeens 353
CeiiumkaHosa A.C.

IIpouecc pazButue TamaccKoro J1eCa M €10 KOMITOHEHTDI ...........uvuuueurreeeereeerrereeeeeeerereereeeeeeeeeeneee 359

Cobonesa E.N.

O ¢opmax u MeTOaAX MPHOOIIEHHUS CTYAEHTOB TEXHUYECKOr0 BY3a K HPABCTBEHHbIM
103102 (1100 8 1. (TSRO 362

CnupuH A.H.

Pa3BuTHEe cCAaMOMOTHBAIMH KYPCAHTOB NPH M3yYeHUH aHTIJIMiickoro si3bika B BY3ax
POCTBAPIIME ......oooeiiiiiiiiiiiiiiiiiititittte ettt ettt et ettt ettt ettt e eee ettt ettt et e et et e ettt et e ettt et e et e e e et e s e eeeeeeeenennnennnnns 366

CmenaHoea H.P., dedopoea B.T.
Hcnosb3oBanne 0JIOr-TEXHOJOTHH B 00PA30BATEIBLHOM TPOIIECCE .....uvvverreererrinrrrreeeeeeeesnsannnneens 370
Cmpomko B.C.

S3pIKOBBIE AHOMAJIMU B Xy/J0KeCTBEHHOM TeKCcTe (Ha MaTepuajie pycCKOro, aHIJIMiicKoOro u

1§ (20105 1 N0 ) IR o3 8 0 N ) - L PR 376
Cobidbikos K.T.
Tanacckast OMTBA: HCTOPUYECKUH BHIOOP HUBMIIMBAIMHE .......cnneernrerreeeesniannrneeeeeeesssnnnnneeeeeeessss 380

Tkauyéea C.A.
@®opMHupoBaHHEe KOMMYHHUKATHBHOI KOMIETEHIMH MJIATIINX IKOJbHIKOB HA YPOKaX ITHUKHU 384

Topon4yuHa O.B.

O CTPYKTYpPHOI1 ETOCTHOCTH TEKCTA B TEHIACPHOM ACIICKTE ......oovveiinriieeiiiiireniiiieeesneeeessnaeess 390
TyH UH
HccnenoBanne cnocoOHOCTell TPYA0YCTPOMCTBA KUTAMCKHUX CTYICHTOB ......veevvveeeeeeeeeenneeeeee 393

Ymapbekoea A. A., Omypanueea A.O.

HccnenoBanne B negaroruyeckoii Hayke COBMECTHOM 1eSITeIbHOCTH CeMbH M HAYAIbHOM
1100 201 025 TR 397

Ycaiiviposa Y.K.
MecTo u poab paH(PUKa B FKU3HH MOAPACTAIOLICTO MOKOTCHHMS «....ooeeneviireinrireeireeeeenireeee e 400

8



YcoHb6ali Kbi3bl b.

IIpuHIUNEI ¥ IpHOpHUTETHI BHelIHel noauTHKA EBponeiickoro Coro3a Kak akTopa MEHPOBOii
1078 0N PP 402

Ycybanueea A.C., Kynoea 3.K.

ITepBoe BocIUTAHUE MJIATEHIA HAYUHAECTCH B KOJIBIOCIIH ....ccoeveeerniuiiiiiirreeeenniiiireeeeeeesssnanneeeens 406
®omuHeix C.0., Npuzopbeesa 3.H.

Posb acrpoHoMun B GopMUPOBaHUM HAYYHOTO MU POBO33PEHUS IIKOJIBHUKOB ............ccceennnn.... 409
XacaHos O.X.

PoJsib anann3a pMHAHCOBOrO COCTOSIHMSI Al IPUHATHUS YIPaBJeHYECKUX pPellleHnii (Ha nmpumepe
ChipoBapeHHOH KOMIAHUH TANMAC-JAAMBI) ......ccoiiiiiiiiiiiiiiiieeeeeiiiiieeeee e e e s siiireeeee e e s s siirreeeeeeeens 413

YepHakosa H.A.

IIpuyHHBI KOMMYHUKATUBHBIX Hey/Aa4y NPU OOLIIEHNH HA MHOCTPAHHOM SI3bIKE U CNOCO0BI UX
118 0TS0 (1) 02 07 € PP P PP 418

Yucmsakoea U.B., KaHbwuHa O.U., KamoHuHa Y.E.

HcnoJsb3oBanne npousBeaeHuii HAPOAHOT 0 GoIBKIIOPA B MEPHOI aJaNTAlM y AeTel MJIaJuIero
JOUIKOJIBHOTO BOBPACTA .ccevvuuiieeeeiiiiiiiiiieeeeetttttiaaas s eeetttastaaa e eeesttassaaaseeeetttessanaaseeeeseessnnassseseenes 426

llemakuH U.E.
IIpoGeMa HCTOIIEHHS MPHPOTHBIX PECYPCOB .....ovvvrreeeriiiuurirreeeeeesssiiurrreeeeeesssmnsmrraeeeeessssmsmsmsseeees 430
A6nokosa A.O.

CpaBHHUTEJBHO-CONMOCTABUTELHBINH aHAIN3 CTPYKTYPhI TEKCTOB A€TCKOIi peKJaMbl Ha
MaTepUuajie PYCCKOT0 M HEMEILKOTO SIBBIKOB .......cccuuuuuuiieeiiiiiiiiieeeeeetteeniaaseeeeretesnnaseeeeeennnnannns 434

AweHko B.C., Ywakosa I.I"., Baxcoe C.B., [pebeHHuKoe O.P., Baxcos B.M.

Ilexarorunyeckue ycjJOBUS NOBBILICHHUS TO3HABATEJIBHOI0 MHTEPeca HA ypoKax reorpaguu
MOCPEACTBOM MCHOJIb30BAHUSA THIAKTHUCCKIX I ..oueeieriiiiiiiieeeeerieeniieeeeeteeennnaeeeeeeeeennnaannsns 438

(0o Y - L=V, [T 443



babuyesa IO.T.
AITITY um. B.M. lllykmuna, r. buiick, Poccus

Bestiary code in the collection of short stories ""Konarmiya' by 1.
Babel

Annomayun. B cmamve uccnedyemcs becmuapnuiii mup yuxia Hogean H.D. Babens «Konapmusy.
Penpezenmupyemcs xydoowcecmeennas no2uxa NOCMpoeHUs 8ce20 NpoussedeHus depe3 obpaujerue K
00pa3am HCUBOMHO2O MUPA, AGIAIOWUMCS YACMBIO MUPDOIOSULECKON KOCMUYECKOl Mooenu. Auaiu3z
«becmuapro2o  Ko0a»  NO36075A€m  GbIAGUMb  MEHOCHYUI0  NOCTNENEHHOU  OeCpPYKYul  8ce2o
PA380pAYUBAIOWE20CS XYOOICECTNBEHHO20 NPOCMPANCIBA MEKCMA, 4mo NO380Jslem aKmyaiu3upoeams
UOCUHO-XYO0IHCECMBEHHBLIL YPOBEHb NPOU3BEOCHUSL.

Knrouesvie cnosa: mughonocuueckuti becmuapuil, KyJbmypHolil KOO, apxemun, bubietickue Momuesbl.

In the literature of the beginning of the XX century, in particular in the literature of the 20-30
years, when, according to E.A. Balburov, the mythologizing tendency, perceived from the previous
era of the "Silver age”, was still alive, an increased interest of writers in the eternal questions of
existence is actualized [4; p. 15]. This, in fact, explains their frequent reference to biblical motives,
mythologems, symbols and an attempt to interpret them for their own philosophical and artistic
purposes. The creative heritage of I. E. Babel becomes very representative in this regard. His short-
story cycle "Konarmiya" ("Cavalry") is, perhaps, one of the brightest illustrations of the indicated
literary and artistic situation of that time.

A number of researchers (V.B. Shklovsky, Vyach. Polonsky) have repeatedly noted in this work
direct or indirect references to the texts of Holy Scripture: open stylization for the biblical syllable,
the biblical motive of changing day and night, the motive of fratricide [2; p. 491-496; 517-538].
In this context, the images of animals in the "Konarmia"”, which undoubtedly have biblical
connotations, seem the least studied. A careful acquaintance with the literary text allows us to
conclude that the zoomorphic principle in Babel's poetic system is large enough.

As you know, in the mythological tradition, images of the animal world play a significant role.
Some animal species are perceived in archaic culture as totemic ancestors of the human race and
are considered cultural heroes who order the world, bring cultural traditions to people, and also
patronize humanity. Thus, remnants of the totemic ideas of the ancient Slavs can be found in the
image of the sulfur wolf, the assistant of the fabulous Ivan Tsarevich, as well as in Russian fairy
tales about bears. Since primitive times, the motives of the animal world have been represented as
a living expression of natural forces, a complex and inextricable connection between man and
nature.

In mythological cosmography animals are related to all three levels of the universe: birds-with
the "upper" world, forest animals and domestic animals - with the "middle", terrestrial, reptiles
and other chthonic animals symbolize the underground world. The artistic world of "Konarmia®™,
in our opinion, is created by the writer according to the laws that go back to the cosmographic
tradition, therefor the bestiary of this work obeys the logic of the mythological hierarchy and,
apparently, the model of the animal world of "Konarmia™ is isomorphic to the artistic model of the
work in general. Thus, we believe that the reconstruction of the model of the "bestial world" will
allow us to reveal the general laws of the artistic logic of "Konarmia™.

Images of animals are present in the text both directly (along with the characters) and indirectly
(in the form of linguistic poetic means — various tropes). During the analysis, we identified the
following images of the bestial world: a bee, a horse (stallion), a fish, a sheep, a cow, a peacock,
a wolf, a lizard, a dog, a cat, a mouse, a fox, a chicken, a rooster, a butterfly, an eagle, a motley
bird, a goose, a snake, a monkey, a crow, a wild boar, a cockroach, a locust, a hare. These animals
are easily classified according to the mythological model of the world, the symbol of which is the
world tree. The "upper" level of the world is occupied by birds and flying insects (butterfly, bee)
in contact with the divine spheres; the "middle" level is inhabited by animals and domestic animals;
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the lower space is reserved for reptiles and so-called pest animals (cockroach, locust and mouse).
But it is worth noting that Babel's model of the animal world is quite dynamic: almost every animal
is able to move up or down a floor, depending on what function it performs and what symbol it
becomes in the context of the bestial space of the work.

In Babel's artistic system, the emphasis is on the ambivalence of images, which is consistent
with the idea of the animal world, including in Christian culture. Animals could symbolize both
good and evil at the same time, and there was no contradiction in this. Duality is one of the
important features of mythology. Indeed, the animal was often presented as a source of evil. For
example, in folklore, the possibility of comparing a person with an animal is often manifested to
illustrate the negative qualities of a person (cunning as a fox). However, the actions of animals can
also be a model of righteous behavior, an expression of the laws of nature and moral truths inherent
in the cosmic order. In this regard, the figure of Pan Apolek, a Novograd painter and "the only
apostle in the rushing somewhere bloody stream of life" is interesting in the "Konarmia™ [5; p.220].
His image is indirectly correlated with the image of a cat ("Apolek in a pink bow and worn pink
pants is swarming in his corner like a kind and graceful animal” [1; p. 41], which appears in the
described situation as the hypostasis of an animal carrying good, an assistant to the sun [6; p. 166-
167]. In a different light (a harbinger of failures), the cat is presented when compared with Pan
Robatsky ("Pan Robatsky ... yawned like a cat” [6; p. 42]), a "stern and gray, bony and eared"
servant, foreshadowing that Apolek would "be beaten to death"[1; p. 41].

In Babel's poetic world, the images of the animal world are explicitly or implicitly correlated
with human images and images of inanimate nature. This, in particular, shows their consistency.
It is no coincidence that the image of a fish and a sheep over a dead human head, mentioned by
the writer when describing the cemetery in Kozin, refers us to the biblical idea of the unity and
reunification of the world of animals and man [1; p.70].

The laws of hierarchy of the bestial world are projected onto the human world: "lofty" animals
are correlated with the images of Jews living in a special cultural space, different from the space
of the cavalrymen. The cavalrymen, on the contrary, are likened to "low" animals. A vivid example
of this is the image of the Jew Gedali (Gedaliah — "the Lord is great” [3; p. 156]), which is
compared with the image of a motley bird and a rooster ("Gedali in a green coat was dozing against
the wall like a colorful bird", "he <Gedali> fanned himself with cock feathers” [1; p. 52; 47]). The
bird, as known, is the embodiment of the human and cosmic spirit and symbolizes wisdom [6; p.
293; 295]. The fact that he is fanning himself with feathers is also not accidental. According to the
mythical tradition, animal skins, their fur or feathers were symbols of a magical union with the
forces of nature, in which they acted as patrons of their owners. The rooster, for example — is a
symbol of the sun and spiritual rebirth, an attribute of St. Peter [6; pp. 275-276]. In this regard, it
is interesting to note that in the Gedali’s stall all the cosmic energy, destroyed by the chaotic world
of the cavalrymen, is concentrated: a stuffed eagle (a symbol of the sun and sky, overcoming evil
[6; p. 256]) and a dead butterfly (an emblematic image of the soul and a symbol of immortality [6;
p. 19]).

The destruction of the cultural world of the Jews correlates with the destruction of the bestial
world: "Jews in vests, with raised shoulders, stood at their doorsteps like skinned birds™ [1; p. 103]
(the short story "Ivany™); "she < the old Jewish woman> moved like a dog with a broken paw" [1;
p. 90] (the short story "At St. Valens™). This contravenes the mythological tradition, in which
animals were treated with great respect, believing that they were in closer contact with invisible
cosmic forces than humans (in most mythologies, supernatural beings could turn into animals).
Within the framework of the work, we meet with scenes of the brutal treatment with animals:
"Scorched and torn, he < Prischepa> brought a cow out of the stall (in myths — a personification
of Mother Earth, a symbol of mother's milk and cosmic forces that created the world [6; p. 161]),
put a gun in her mouth and shot her. An abandoned foal sobbed in the stable” [1; p. 71]. It can be
seen that the bestial world is directly projected onto the human world: the cow and her bull are
clearly correlated with the images of mother and child. The maternal, feminine principle is the
primary basis of everything that exists in the world.
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But not only the feminine principle dies. In the short story "My First Goose" Lyutov is accepted
into the ranks of "their own" after he brutally kills a goose. It is interesting that the geese sacrificed
on the day of the winter solstice symbolized the returning sun, that is, in the Christian tradition —
Christ [6; p. 69]. In the biblical metaphor, the goose is the messenger of the gods, the savior. After
killing the animal, the hero, first of all, committed a metaphorical, symbolic murder of Christ,
destroyed faith in himself: "A strict goose was wandering around the yard and serenely cleaning
its feathers. | caught up with him and bent him to the ground, the goose's head cracked under my
boot, cracked and flowed. <...>— God’s mother's soul! — | said, digging into the goose with a saber"
[2; p. 136]. The swearing that followed after this act aggravates the hero's guilt. All the main
shrines — the Lord God, the soul, the mother — were desecrated at that moment.

The endowment of images of the living and inanimate world with zoomorphic features and
attributes, as already noted, is a long-standing mythological tradition. The motive of werewolfism
is closely intertwined with it: "he < Afonka> set fire to villages and shot Polish elders for
harboring. We heard the echoes of this fierce single combat, the echoes of a lone wolf's thieves'
attack on a community [1; p. 88]. The negative significance of the animal nature in a person is also
indicated by the zoologization of the surnames of the cavalrymen: Konkin, Lyutov, General
Pavlichenko, who was ordered to "deprive different people of life according to his discretion™ [1;
pp. 68-69], Tarakanych, etc. In the bestial-poetic plan, the "zoosems™ isolated in the onomasticon
"Konarmia" indicate the negative qualities of characters bearing names of this kind. The images
of animals, including the "lofty" ones which correlate in the artistic world with the images of the
cavalrymen and their associates, characteristic features with a minus sign come to the fore: "red
eagles” [1; p. 31], "crow's madness in the eyes of Mrs. Eliza” [1; p. 30], "Afonka squeaked like a
caught mouse" [1; p. 87] and others.

In this regard, the image of a boar is interesting. In the short story "The Letter”, Vasily
Kurdyukov asks his mother to kill a boar and send him a parcel. The boar, as known, is most often
interpreted as a primitive symbol of destructive, brute force, brazen aggression and tyranny [6; p.
132]. Thus, the Red Army soldier, having absorbed the meat of this animal, becomes involved in
the sphere of evil, which directly correlates with the deeds of the red warriors. It is not by chance
that the leitmotive of death in "Konarmia" is realized through the images of warriors correlated
with "low" animals: "On a clay dish lay a head copied from Pan Romuald. From his grinning
mouth, the tiny body of a snake hung down, glittering with colorful scales” [1; p. 37] (the short
story "Pan Apolek™).

A horse (stallion) is a cross-cutting image of the bestiary world of the work. According to the
Indo-European mythological tradition, the horse is the embodiment of the sun [6; p. 201]. This is
the most revered and mythologized animal among many peoples. But, carrying a bright beginning,
the horse is also a symbol of the chthonic forces of darkness. The image of the horse is associated
with the theme of the path-road leading to death. In addition, the apocalyptic image of a red and
pale horse with riders destroying the world clearly echoes the images of the Red Army (" ...he
chases a heavy stallion after the brigade commander and puts two bullets in his eye™ [1; p.28]). An
episode from the short story "Letter" reveals the theme of the internal relationship of the horse
soldier and the horse: "Write me a letter for my Stepka, whether he is alive or not... is he still being
detected or has stopped, as well as about the scabies in his front legs, shod him or not? | ask...
wash his front legs without fail with the soap that I left behind the images... and God will not
leave" [1; p. 31]. Inthe song about the nightingale stallion Dzhigit, the fairy-tale motive of crossing
from one sphere of existence to another is obvious: "The ascent was long, but the Dzhigit was a
faithful horse. They arrived at the sky, and podesaul missed the fifth shtof. But the last shtof was
left on the ground™ [1; p. 54].

In "Konarmiya" you can find whole scenes associated with images of the animal world. In this
respect, an interesting parable about a bee that did not want to sting Christ crucified on the cross.
Afonka, who told it to Lyutov, declares that the bees must suffer the torments of war, because it is
being waged for their benefit. The illogism of the judgments of the horse-breeder is emphasized
already at the beginning of the short story itself: "they are < bees> tormented by warring armies.
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There are no more bees in Volhynia. We have desecrated the hives"” [1; p. 53]. The image of a bee
is not accidental. The Holy Scripture contains a large number of references to it. The bee acts as a
personification of the Holy Spirit; bee honey and the sting have long been a symbol of the grace
and suffering of Jesus Christ [6; p. 298]. The barbaric destruction of beehives (in the biblical
metaphor — churches) is directly related to the motive of desecration of shrines, the collapse of
age-old foundations. In addition, the story of the marriage of Jesus and Deborah, told by Apolek,
refers us to the image of the bee. Deborah in the Old Testament tradition was a prophetess, one of
the "judges of Israel”. Her name literally means "bee" [3; p. 188]. This parallel can be interpreted
in two ways. On the one hand, in the context of the episode of the destruction of bee hives (the
destruction of bees), that is, the feminine principle, generalized in the image of Deborah, means
the death of all living things on earth (mother, woman gives birth to all living things). On the other
hand, in the context of the semantics of the heroine's name, the marriage of Jesus and Deborah is
an artistic embodiment of the long-standing mythological motive of the marriage of man and
animal.

As mentioned above, the images of animals relate not only to the images of people. The imprint
of zoomorphism is also borne by the phenomena of inanimate nature. In particular, the moon in
"Konarmiya" is associated with the image of a lizard ("the moon has risen over the pond, green as
a lizard"). The lizard in its symbolism coincides with the image of the snake, which in the
mythological tradition has the reputation of duality: it is an emblem of death, chaos and life at the
same time. In addition, the image of a hare is very often associated with the moon, with which the
wind jumping between the branches is compared in the "Konarmia™ [1; p.118]. Such a comparison
is not accidental. Correlating the moon with a chthonic creature — a lizard, a hare, Babel points to
the union of the heavenly and earthly (underground) spheres, symbolizing the world order. In the
artistic world of "Konarmia", zoomorphism is inherent even in such phenomena as dreams: "the
dream ran like a wolf from a pack of villainous dogs™ [1; p.81], "dreams jumped around me like
kittens" [1; p. 43].

Thus, the animal world of the cycle of short stories by I. E. Babel represents the artistic logic
of the construction of the entire work. The connections (visual and figurative-linguistic) that are
found in "Konarmia" correlate animals with people and inanimate nature within the framework of
a single world model, similar to the mythological cosmic model (world tree). In this regard, general
mythological patterns become relevant for this work. The analysis of the "bestiary code” reveals
the tendency of gradual degradation and destruction of the entire unfolding art space due to the
consistent destruction of the constructive (positive) component of the animal world in general
(generally ambivalent), representatives of the animal world and the "animal” (nature-related) part
of man.
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